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In Sugata Kumari's poems, sadness has become a 

fundamental rhythm. But it cannot be accepted that there is 

only sadness. This sadness, which acts as a constant, seems 

different from the disintegrated state of the social 

consciousness. We can see a begging soul drowning in that 

sadness. There is an inner yearning throughout these poems 

that often asks itself why it is begging. The chemical 

reaction that harmonizes this inner sadness with the outer 

sadness can be seen in all these poems. 

In all Krishna's poems, the narrator and the poet's mind 

sometimes stand in opposing dilemmas. While one half 

travels with the mind, the other half is constantly shaken by 

the constant warnings. In the poem 'Naivedyam', the "bitter 

honey dripping from the inner hole" indicates the mental 

depression that merges into frenzied love. In all the 

subsequent poems, the forms and variants of this frenzied 

love are evident. In the poem 'OruSwapna', there is a poet's 

mind waiting in anguish beyond the window and beyond 

the lives to catch a glimpse of Kannan. The limitations of 

human life are expressed here. 

Kaliya in the poem Kaliyamardanam is a symbol of the 

human mind, sacrificing itself for the sake of self-

purification. The poetess's Kaliya is very different from the 

PuranaKaliya. The symbol of a man whose darkness does 

not change. He tortures himself and asks Krishna to dance 

on his lap. Krishna is the promise of liberation, which is the 

inner calling of India. He is present in every cell of the 

ArshaDarshans. We are brought to that vision, which is as 

vast and profound as the sky and the ocean, through the 

self-sacrifice of the poem. Kaliya and Gajendra in the 

poems Kaliyamardanam and Gajendramoksha express the 

inner desire to finally merge into the Supreme Soul by 

embracing the reality of self-consciousness. All these 

elements such as loss, self-love, longing, and loneliness are 

present there. Here we see confessions to Krishna. 

 

 

 

 

We see the begging soul searching for Krishna, who is in 

the form of a savior, there too. The factors that keep us 

away every time we try to approach God are: 

"I remember you when I sink my teeth into your hind legs 

and drag you along, O fear--when I start to fall, when I 

am defeated!" 

The pain of separation is a longing of the soul. A feeling 

that adds beauty to separation from love to devotion.This is 

the occasion. Continuing the concept of Kaliya, Gajendra 

incarnates the strong and fearless Gaja of liberation, and 

Krishna here also presents the man himself in the ocean of 

speech falling into the darkness of desire. This is the way to 

rise from darkness to light. This is the ultimate vision of 

both the poems. Kaliya and Gajendra seek liberation from 

the dark abyss of life filled with darkness, pain, pride, 

arrogance and duality. The fluctuation from the fire of love 

to the fire of death can be seen in these poems. The poetess 

reads the characters of the past through the mirror of 

devotion, psychology and philosophy. 

At the same time, the poem Kaliyamardana has many 

interpretations. While on one side it is about renewal and 

emotional purification through self-surrender, another 

group associates it with capitalism. In their eyes, the image 

of Krishna in the poem is a capitalist approach that 

tramples on the slave Kaliya. In the reading of another 

group, the atmosphere in Kaliyamardana is one of traveling 

through femininity, and the poetess, who is also an 

environmentalist, incarnates the river as an important 

character in both poems. Kalindi has a maternal aspect 

here. It is the mother in the form of a river who accepts the 

sufferings experienced by Kaliya and Gajendra amidst their 

longing for Krishna. Male-centric 

The poetess also does not forget the womanhood that is 

caught up in the arbitrary encroachments of society. 
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"Krishna, you don't know me" is a poem that has 

received widespread attention among SugataKumari's 

poems. It describes the idealistic love of a gopika who 

silently fell in love with Krishna. For her, Krishna's 

presence is a place of a kind of mystical union beyond 

material love. The moment Krishna sets eyes on her while 

she is going to Mathura, she is overcome with the cry, 

"Krishna: do you know me?" MT comments on that 

heart-wrenching moment. "It was an experience where 

some of the black ice in my heart melted into ice cubes." 

Krishna, who is dancing on a chariot adorned with 

colorful flags, smiles at her and asks, "Do you know me, 

Krishna?" This is a departure from the denial of divine 

authority that asserted that "you do not know me." There 

is a sense of submission here. Krishna is a symbol of 

hierarchy. The poetess is showing the gap between the 

common man and the authority. There is an atmosphere 

similar to G.'s poem "Sunflower." Like the sunflower, the 

gopika is ordinary and Krishna is exalted like the sun. 

Here, one can see a selfless love that is enchanting, 

gentle, and sublime; devoted. 

In the poem "One Moment", Akruura, who arrives to 

take Krishna away, is described as "cruel and cruel." When 

Krishna goes with Akruura, who is imbued with the cruelty 

of power, Krishna, who approaches the symbols of power, 

is met with submission, fear, and respect, more than love or 

worship. Krishna is accused of being the opposite of the 

power of politics, which hinders pure love and devotion. 

The most tender and sweet scenes of Radha-Krishna 

love are seen in the poems 'Radhayevide' and 'Oru 

Vrindavanarangam'. The story of Radha Madhava is mainly 

presented in the poem 'Radhayevide', and Mirabai, Andal 

and others are also presented as hints. Love is the basic 

element of both the poems.  

 

 

 

 

 

 

 

 

 

 

In that tender, delicate and sweet love, Radha becomes a 

'wind' that cannot find stability anywhere, engaged in an 

endless search. She is the form of the eternal lover who 

wanders in infinity. Since this Radha is enshrined within in 

the poem 'Oru Vrindavanarangam', the poetess says that life 

is an endless search. Reading on a spiritual level is 

necessary here. Love is the language of all these poems, 

and here love is not the subservience of a woman. The 

tender love that humbles him and the pride that exalts his 

ego are mixed in these poems. Radha's evolution is an 

example of this 

A curious, never-ending, and passionate mood occurs 

during the journey from one poem to another. It is intense 

and lively, but the loss is a vision, another Radhika. A 

Vrindavan scene, where are you? In the golden palace of 

my mind, poems like ShyamaRadha. 

The poems are Krishna poems with a maternal aspect. 

'Amma' and 'Kannan's mother' present Devaki in 'Amma' 

and Yashodamma in Kannan's mother. The theme of the 

poems 'Amma' and 'UnniPerindu' is separation from her 

son. Both mothers have been separated from their son 

Kannan at two different times. On one side, Krishna, the 

savior, is the divine son who ends Devaki's suffering, while 

Yashoda's cowherd son is Kusyati. Their world revolves 

around him. The existence of these mothers is at different 

poles of the life of the character Krishna. 

When Devadasi, the heroine of the poem 'Devadasi', 

learns that her eternal love has been rejected; she takes a 

courageous stand that she does not want the one who does 

not want her. There, the poetess presents a woman with an 

independent existence. The change that occurs in Radha at 

the end of the poem 'Radhayevide' is also similar. She too is 

not bound by a delicate romantic love. 
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